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It's over. Still, we took the
time to watch these films 
and review them, so we're 
running what we've got. We
also shot some photos. For
various reasons, the
following didn't fit into our
March 17 Music issue or the
daily editions of March 16,
17, and 18 (you can find
that coverage and more on
our ���� page).

Also, it should be said that
Air Guitar Nation received 
the 24 Beats Per Second 
Jury Award, while The
Refugee All Stars was the 
runner up. For the other 
awards, announced March
14, see "���� ���� ��
���� ������."
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Everybody loves Raymond, indeed. Ray Romano has seated
himself comfortably on the couch of America's living room
with his safe-for-the-whole-family brand of humor, which
deftly and hilariously covers such universally understood and 
easily relatable topics as marriage, child rearing, the
inevitable slide into old age, and an occasional dabble into
fairly harmless sexually themed material. 95 Miles to Go
follows Romano and friend/collaborator/opening act Tom
Caltabiano on an eight-day stand-up tour of America's
Southeast with Romano's fear of flying necessitating the tour 
be undertaken via car. This turns out to be just one of
Romano's many eccentricities. While some of Romano's
stand-up material veers into slightly more risqué territory than
his television series, his wholesome boy-next-door, aw-shucks
demeanor remains as threatening to viewers as the Devil Rays 
are to the Yankees' and Red Sox's pennant dreams. – Mark
Fagan
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Austin's latest class of
cinematic talent –
represented by six
anticipated films at SXSW –
is going places, but they
aren't leaving anytime
soon
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The Sundance Channel and
NetFlix make 'Room' for
Kyle Henry

SXSW Film 06
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More Austin filmmakers,
Film Festival & Series
stories:

What Hath Eagle Wrought?
[2006-03-10]
After the smoke cleared,
'The Whole Shootin' Match'
helped give rise to the
contemporary indie

Requiem for a Landmark
[2001-12-21]
Filmmaker Steve Bilich was
blocks away from the
World Trade Center on
September 11, and
documented the tragedy
with a 1920 hand-crank
Cine-Kodak 16mm
camera; the resulting film,
������ �������� ��
���������� will screen at
the Sundance Film Festival.

TIFF Notes [2005-09-23]
What I took away from the
Toronto International Film
Festival
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with heaping helpings of ultra-violence, sleazy sexploitation,
and goth rock. On one level, it succeeds admirably; the end 
result is pretty much guaranteed to induce a migraine. Ray Pye 
(Senter, channeling Crispin Glover), a studly, young
small-town psycho, who wears more make-up than Freddie
Mercury, kills two comely campers one night for kicks. Four
years later, he's cleaning toilets at the Starlight Motel, holding
court over a coterie of fawning local losers. But the wheels of
justice, like The Lost's loopy storyline, grind exceedingly slow, 
climaxing in a blood orgy boasting a numbing sequence
wherein Ray stabs a pregnant woman, carving out the fetus
while she gurgles helplessly (oops, sorry: spoiler alert!). Most
dispiriting SXSW film? Ladies and gentleman, we have a
winner. – Steve Uhler
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This homegrown collection consisted mostly of narrative
shorts, with two superlative short docs included (Beef and
Pie's zippy look at local bicycle race, "The Tuesday Nighter,"
and UT student Stephen Stephanian's terrific "Junior! The
Wendy's Guy," about a beloved employee at the UT's Student
Union Wendy's and his bid to break his own sales record).
Celebrated Austin filmmaking team the Zellner brothers
opened the show with their comic short "Redemptitude," an
Outback-set piece in which a wheelchair-bound grizzly man
goes head to head with a simpering priest. The film feels one
beat shy of greatness, but it still brought some of the bigger
laughs of the program. Michael Cahill's "Vegan Candy,"
about one boy's Halloween enlightenment at the hands of
activist hippies, was another standout, as was Kyle Bogart's
horror short, "Room 314." The film's big twist rang a wee
obvious, but the kid's got a real sense of timing and the tease
of awfulness requisite to the genre. I say "kid" not in a
disparaging sense – Bogart, like so many others in the Texas
Shorts lineup, is a product of UT's RTF department. Judging
by the skillful shorts of so many of its students and alum, I'd
say the department's doing something right. – Kimberley
Jones
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Using the narrative device of a video letter, this locally
produced doc takes an impressively thorough look at the
wide-ranging causes and effects of the ever-growing
undocumented migration between Mexico and the United
States. By sharing the stories of four Mexican women left by
husbands in search of work in El Norte, the film taps into the
human toll taken – emotionally, economically, and culturally
– by an immigration policy that refuses to realistically regard
the needs of the migrating populace. For Eugenia Gonzalez,
whose husband has been in the United States for eight years
and whose sons have followed him one by one, the video letters
serve as the painful and honest communication of an
estranged family. In the case of Carmela Rico and Laura
Masacruz, whose husbands suffocated, along with 17 others,
in the back of the truck that smuggled them across the border
and into Texas, the video letters allow these women to confront
a U.S. Homeland Security spokesperson, to ask him why
policy isn't changing after all these deaths. Of course, in his
video rebuttal, he offers them no real answer. And this film
doesn't offer any solutions to the Pandora's box that is the
current immigration debate. It does, however, ask the right
questions. – Diana Welch


